
Featuring the earliest paintings and statues ofjgftmerican India 
depicted side by side in some of the oldest Castles & Chui 


p ' ■ mm 

VOLUME THREE 




















Featuring the earliest paintings and statues ofjgftmerican India 
depicted side by side in some of the oldest Castles & Chui 


p ' ■ mm 

VOLUME THREE 




















Featuring the earliest paintings and statues of American Indian & African Tribes 
depicted side by side in some of the oldest Castles & Churches of Europe. 


VOLUME THREE 




This book has been compiled by The 
North American Aboriginal Society of Canada 

for educational purposes only. 























Renaissance Art Period. 


Renaissance art is the painting, sculpture and decorative arts of the period of European history, emerging as a distinct style in Italy in about 1400, in 
parallel with developments which occurred in philosophy, literature, music, and science. Renaissance art, perceived as the noblest of ancient tradi¬ 
tions, took as its foundation the art of Classical antiquity, but transformed that tradition by absorbing recent developments in the art of Northern 
Europe and by applying contemporary scientific knowledge. 

Renaissance art, with Renaissance Humanist philosophy, spread throughout Europe, affecting both artists and their patrons with the development 
of new techniques and new artistic sensibilities. Renaissance art marks the transition of Europe from the medieval period to the Early Modern age. 

In many parts of Europe, Early Renaissance art was created in parallel with Late Medieval art. Renaissance art, paintings, sculptures, architecture, 
music, and literature produced during the 14th, 15th, and 16th centuries in Europe under the combined influences of an increased awareness of 
nature, a revival of classical learning, and a more individualistic view of man. Scholars no longer believe that the Renaissance marked an abrupt 
break with medieval values, as is suggested by the French word renaissance, literally "rebirth." 


Rather, historical sources suggest that interest in nature, humanistic learning, and individualism were already present in the late medieval period 
and became dominant in 15th- and 16th-century Italy concurrently with social and economic changes such as the secularization of daily life, the rise 
of a rational money-credit economy, and greatly increased social mobility.The influences upon the development of Renaissance men and women in 
the early 15th century are those that also affected Philosophy, Literature, Architecture,Theology, Science, Government, and other aspects of society. 
The following list presents a summary, dealt with more fully in the main articles that are cited above. 


- Classical texts, lost to European scholars for centuries, became available.These included Philosophy, Prose, Poetry, Drama, Science, 
a thesis on the Arts, and Early Christian Theology. 

- Simultaneously, Europe gained access to advanced mathematics which had its provenance in the works of Islamic scholars. 

-The advent of movable type printing in the 15th century meant that ideas could be disseminated easily, and an increasing number 
of books were written for a broad public. 

--The establishment of the Medici Bankand the subsequent trade it generated brought unprecedented wealth to a single Italian city, 

Florence. 

- Cosimo de' Medici set a new standard for patronage of the arts, not associated with the church or monarchy. 

- Humanist philosophy meant that man's relationship with humanity, the universe and with God was no longer the exclusive province of the 
Church. 

- A revived interest in the Classics brought about the first archaeological study of Roman remains by the architect Brunelleschi and sculptor 
Donatello. The revival of a style of architecture based on classical precedents inspired a corresponding classicism in painting and sculpture, 
which manifested itselfas early as the 1420s in the paintings of Masaccio and Uccello. 

-The improvement of oil paint and developments in oil-painting technique by Dutch artists such as Robert Campin, Jan van Eyck, Rogier van der 
Weyden and Hugo van der Goes led to its adoption in Italy from about 1475 and had ultimately lasting effects on painting practices, worldwide. 

-The serendipitous presence within the region of Florence in the early 15th century of certain individuals of artistic genius, most notably Masaccio, 
Brunelleschi, Ghiberti, Piero della Francesca, Donatello and Michelozzo formed an ethos out of which sprang the great masters of the High 
Renaissance, as well as supporting and encouraging many lesser artists to achieve work of extraordinary quality. 


Fresco Paintings. 

Fresco (plural frescos or frescoes) is a technique of mural painting executed upon freshly laid, or wet lime plaster. Water is used as the vehicle for 
the dry-powder pigment to merge with the plaster, and with the setting of the plaster, the painting becomes an integral part of the wall.The 
word fresco (Italian: affresco) is derived from the Italian adjective fresco meaning "fresh" and may thus be contrasted with fresco-secco or secco 
mural painting techniques, which are applied to dried plaster, to supplement painting in fresco, the fresco technique has been employed since 
antiquity and is closely associated with Italian Renaissance painting. 

Middle Ages 

The late Medieval period and the Renaissance saw the most prominent use of fresco, particularly in Italy, where most churches and many gov¬ 
ernment buildings still feature fresco decoration.This change coincided with the reevaluation of murals in the liturgy. Romanesque churches in 
Catalonia were richly painted in 12th and 13th century, with both decorative and educational—for the illiterate faithfuls—roles, as can be seen 
in the MNAC in Barcelona, where is kept a large collection of Catalan romanesque art. In Denmark too, church wall paintings or kalkmalerier 
were widely used in the Middle Ages (first Romanesque, then Gothic) and can be seen in some 600 Danish churches as well as in churches in 
the south of Sweden, which was Danish at the time. 

Early modern Europe 

Northern Romania (historical region of Moldavia) boasts about a dozen painted monasteries, completely covered with frescos inside and out, 
that date from the last quarter of the 15th century to the second quarter of the 16th century.The most remarkable are the monastic founda¬ 
tions at Voronef (1487), Arbore (1503), Humor (1530), and Moldovifa (1532). Sucevifa, dating from 1600, represents a late return to the style de¬ 
veloped some 70 years earlier.The tradition of painted churches continued into the 19th century in other parts of Romania, although never to 
the same extent. 



i-co-nog-ra-phy 

noun: iconography; plural noun: iconographies 


1. The visual images and symbols used in a work of art or the study or interpretation of these. 

the visual images, symbols, or modes of representation collectively associated with a person, cult, or movement, "the 
iconography of pop culture" 

2. a collection of illustrations or portraits. 


Origin: 

early 17th century (denoting a drawing or plan): from Greek eikonographia 'sketch, description', from eikon 'likeness' + 
-graphia 'writing'. 


History: 

Iconography, as a branch of art history, studies the identification, description, and the interpretation of the content of 
images: the subjects depicted, the particular compositions and details used to do so, and other elements that are dis¬ 
tinct from artistic style. The word iconography comes from the Greek eiKibv ("image") and ypcupav ("to write" or to 
draw). 


A secondary meaning (based on a non-standard translation of the Greek and Russian equivalent terms) is the produc¬ 
tion or study of the religious images, called "icons", in the Byzantine and Orthodox Christian tradition (see Icon). This 
usage, which many consider simply incorrect, is mostly found in works translated from languages such as Greek or Rus¬ 
sian, with the correct term being "icon painting". 

In art history, "an iconography" may also mean a particular depiction of a subject in terms of the content of the image, 
such as the number of figures used, their placing and gestures. The term is also used in many academic fields other 
than art history, for example semiotics and media studies, and in general usage, for the content of images, the typical 
depiction in images of a subject, and related senses. Sometimes distinctions have been made between iconology and 
iconography, although the definitions, and so the distinction made, varies. When referring to movies, genres are imme¬ 
diately recognizable through their iconography, motifs that become associated with a specific genre through repeti¬ 
tion. 


Iconography as a field of study 

Foundations of iconography. 

Early Western writers who took special note of the content of images include Giorgio Vasari, whose Ragionamenti, in¬ 
terpreting the paintings in the Palazzo Vecchio in Florence, reassuringly demonstrates that such works were difficult to 
understand even for well-informed contemporaries. Lesser known, though it had informed poets, painters and sculp¬ 
tors for over two centuries after its 1593 publication, was Cesare Ripa's emblem book Iconologia. Gian Pietro Bellori, a 
17th-century biographer of artists of his own time, describes and analyses, not always correctly, many works. Lessing's 
study (1796) of the classical figure Amor with an inverted torch was an early attempt to use a study of a type of image 
to explain the culture it originated in, rather than the other way round. 

A painting with complex iconography: Hans Memling's so-called Seven Joys of the Virgin - in fact this is a later title for 
a Life of the Virgin cycle on a single panel. Altogether 25 scenes, not all involving the Virgin, are depicted. 1480, Alte 
Pinakothek, Munich. 

Iconography as an academic art historical discipline developed in the nineteenth-centuiy in the works of scholars such 
as Adolphe Napoleon Didron (1806-1867), Anton Heinrich Springer (1825-1891), and Emile Male (1862-1954) all spe¬ 
cialists in Christian religious art, which was the main focus of study in this period, in which French scholars were espe¬ 
cially prominent. They looked back to earlier attempts to classify and organise subjects encyclopedically like Cesare 
Ripa and Anne Claude Philippe de Caylus's Recueil d'antiquites egyptiennes, etrusques, grecques, romaines et gaulo- 
ises as guides to understanding works of art, both religious and profane, in a more scientific manner than the popular 
aesthetic approach of the time. These early contributions paved the way for encyclopedias, manuals, and other publi¬ 
cations useful in identifying the content of art. Male's I'Art religieux du Xllle siecle en France (originally 1899, with re¬ 
vised editions) translated into English as The Gothic Image, Religious Art in France of the Thirteenth Century has re¬ 
mained continuously in print. 





Defintion: 


al-le-go-ry 

noun: allegory; plural noun: allegories 


1 .A story, poem, or picture that can be inter] 
or political one. "Pilgrim's Progress is an a 




to reveal a hidden meaning, 
spiritual journey" 



a moral 


synonyms: parable, analogy, metaphor, symbol, emblem; More 
story, tale, myth, legend, saga, fable, apologue 
"Pilgrim's Progress" is an allegory of the spiritual journey" 


a symbol. 


Origin / Etymology: 

allegory (n.) 

"figurative treatment of an unmentioned subject under the guise of another similar to it in some way," late 
14c., from Old French allegorie (12c.), from Latin allegoria, from Greek allegoria "figurative language, 
description of one thing under the image of another," literally "a speaking about something else," from 
alios "another, different" (from PIE root *al- (1) "beyond") + agoreuein "speak openly, speak in the assem¬ 
bly," from agora "assembly" (see agora). Related: Allegorist 












Allegory of the Continents 


Baroque Era. 


Research Platform of the Baroque Era / Research Database Continent Allegories in the Baroque Age. 
Nowhere has the baroque produced such a density of allegories of the four continents - Europe, Asia, 
Africa and America - as in the south of the Holy Roman Empire. In them, the ideas of the Baroque 
manifest themselves in the shape of the world, its political, social and spiritual order, the stranger as well 
as the known. This unique collection documents depictions of the four continents in frescoes, stucco, 
paintings or sculptures in their original outfit contexts. Architectural stories are recorded as well as artists 
and clients. 


Allegories of the four continents - Europe, Asia, Africa, and America - were an extremely popular 
iconographic motifs during the baroque era. It was most prevalent in the Southern Parts of the Holy 
Roman Empire. These allegories express / manifest / carry the imagination / conception / vision of the 
baroque of the shape of the world, its political, social, and spiritual as well as foreign and familiar things. 
This unique collection documents in four continents in frescoes, stucco, paintings or sculptures in their 
place of origin. The historical contextualization contains the building history as well as artists and 
principals. 

The Four Continents. 


In the 16th century the world was devided into four continents: Africa, America, Asia and Europe. Each of 
the four continents was seen to represent its quadrant of the world—Europe in the north, Asia in the east, 
Africa in the south, and America in the west. This division fit the Renaissance sensibilities of the time, 
which also divided the world into four seasons, four classical elements, four cardinal directions, four classi¬ 
cal virtues, etc. 


The four parts of the world or the four corners of the world refers to the Americas (the "west"), Europe 
(the "north"), Asia (the "east"), and Africa (the "south"). 


Depictions of personifications of the four continents became popular in several media. Sets of four could 
be placed around all sorts of four-sided objects, or in pairs along the facade of a building with a central 
doorway. They were common subjects for prints, and later small porcelain figures. A set of loose conven¬ 
tions quickly arose as to the iconography of the figures. Not always but they were normally female, with 
Europe most times being depicted as a queen and grandly dressed, Asia fully dressed but in an exotic 
style, with Africa and America at most half-dressed, and given exotic props as attributes. 


The ancient tripartite view of the world. 

Before the discovery of the New World a commonplace of classical and medieval geography had been 
the "three parts" in which, from Mediterranean ana European perspectives, the world was divided: 
Europe, Asia and Africa. As Laurent de Premierfait, the pre-eminent French translator of Latin literature in 
the early fifteenth century, informed his readers: 


Asia is one of the three parts of the world, which the authors divide in Asia, Africa and Europe. Asia ex¬ 
tends towards the Orient as far as the rising sun ("devers le souleil levant"), towards the south ("midi") it 
ends at the great sea, towards the Occident it ends at our sea, and towards the north ("septentrion") it 
ends in the Maeotian marshes and the river named Thanaus. 
















For Laurent's French readers, Asia ended at "our sea", the Mediterranean; Europeans were only dimly 
aware of the Ural Mountains, which divide Europe from Asia in the eyes of the modern geographer, and 
which represent the geological suture between two fragmentary continents, or cratons. Instead, the divi¬ 
sion between these continents in the European-centered picture was the Hellespont, which neatly separat¬ 
ed Europe from Asia. From the European perspective, into the Age of Discovery, Asia began beyond the 
Hellespont with Asia Minor, where the Roman province of Asia had lain, and stretched away to what were 
initially unimaginably exotic and distant places— "the Orient". 

Africa, by contrast occasionally wears the elephant headdress and is accompanied by animals common to 
Africa such as a elephant, lion, the scorpion of the desert sands, Cleopatra's asps, Etc. These depictions 
come straight from Roman coins with personifications of the Roman province of Africa, a much smaller 
strip of the Mediterranean coast. The abundance and fertility of Africa is symbolized in the cornucopia that 
she holds. Other personifications of Africa at the time depict her nude, symbolizing the Eurocentric per¬ 
ceptions of Africa as an uncivilized land. While some illustration of Africa may depict her as white or 
light-skinned, it was also common to illustrate her with dark skin. 

Asia seen by Europe as a continent of exotic spices, silk, and the seat of Religion, wears rich clothing and 
carries a smoking censer. The continent's warm climate is represented by the wreath of flowers in her hair. 
A camel takes its ease beside her. 


America shows various American Indians (aborigines) in a feathered headdress, with bows and arrows 
almost always dark skinned. In other instances of American iconography, symbols meant to connote 
wilderness and a tropical climate occasionally included animals entirely absent from the Americas, such as 
the lion. Flora and fauna as images were often interchangeable between depictions of Africa and America 
during the seventeenth century. This is likely the case in spite of North America's temperate climate be¬ 
cause of the regions of America which had been explored first. Central and South America received most 
of the Europeans' attention in the early stages of their discovery of America, and it is these regions that 
possess a hot, tropical climate that had already been associated with Africa. 


In addition to having an untamed landscape, America was portrayed as a place of savagery by virtue of 
the people who inhabited it. As Claire Le Corbeiller explains, America "was usually envisioned as a rather 
fierce savage - only slightly removed in type from the medieval tradition of the wild man. Evidence of dis¬ 
memberment, such as disembodied heads, in addition to America's bow and arrows and her lack of cloth¬ 
ing were all meant to connote savagery. Such imagery was not uncommon in depictions of the Americas, 
but it was not always the case. 


The Renaissance associated one major river to each of the continents; Europe is represented by the 
Danube, Africa and Asia by the Nile and the Ganges respectively, and America is represented by the La 
Plata. The Four Rivers theme appears for example in the Fontana dei Quattro Fiumi, a 17th-century foun¬ 
tain in Rome designed by Gian Lorenzo Bernini in the Piazza Navona in Rome, and in the painting The 
Four Continents by Peter Paul Rubens. Fountain of the Four Rivers, (Danube, Nile, Ganges, La Plata). With 
the confirmed discovery that Australia was an island continent, the theme of the " Four Continents" lost 
much of its drive, long before a sixth continent, Antarctica, was discovered. The iconography survived as 
the Four Corners of the World, however, generally in self-consciously classicizing contexts: for instance, in 
New York, in front of the Beaux-Arts Alexander Hamilton U.S. Custom House (1907), four sculptural groups 
by Daniel Chester French symbolize the "Four Corners of the World." 
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Neuershausen (Breisgau-Hochschwarzwald), 
St.Vinzentius 


Period of design: 1759-1763 
Artists: Johann Michael Fischer 

Theme Description: 

Glorification of the Eucharist through the four continents. 

Left to right: America(bow), Europe(center), Africa(turban), Asia 

Holding the chalice with the Host, the personification of the Eucharist stands with a cross on the globe. It is 
surrounded by numerous cherubs. At their feet are the four personifications of the continents. Each of them 
holds a scepter in his hands. America, on the far left, is accompanied by a page and is equipped with bows and 
quiver filled with arrows. Europe, next to him, rests on a parapet on which lie a crown and the orb. On the right 
side, Asia and Africa are kneeling.They look up to the Eucharist. 

Nave: 

• Glorification of the Eucharist through the four continents 

• Keys 

Chorus: depiction of the Pentecost miracle 

Conservation status and restoration 
2011 interior renovation 


Author: Marion Romberg 


Wyhl am Kaiserstuhl (Emmendingen), St. Blaise 

Building type: Church - Location: Germany 
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Period of design: 1759-1777 
Artists : Johann Pfunner 


Theme Description: Glorification of christ by the four continents. Left side: America & Europe 7 Right side: Africa & Asia. 

Alter Inscription: ALTARE PRIVILE 
Altarpiece: Holy Family 


Author : Marion Romberg 
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Opfingen (Alb-Donaukreis), St. Martin 

Building type: Church - Location: Germany 
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Period of Design: 1760 Artist: N/A Theme Description: Glorification of the Eucharist through the 
four continents. Left to right: Africa, Europe, Asia, America 


CHOIR 



- Lamb of God on the book with the seven seals - Banner: PROPTER NOS ET PROPTER NOSTRAM SALUTEM. 

- Glorification of the Eucharist through the four continents - Inscription: OMNIS TERRA ADORETTE, 

ET PSALLAT TIBI: Ps. 65. V. 4. 

- Fides - Banner: VIDEMUS NUNC PER SPECULUM IN AENIGMATE. 1st Cor 13V 12th 
Page pictures: the four evangelists 


Author Marion Romberg 



























14 





America 
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Africa 
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Glass wine (PB Komeuburg), hunting lodge 

Period of design: 1762 
Artists: Johann Peter Herrlein 

Theme Description: 

The four continents. 

Escape from five rooms, the fresco decoration of the middle room is determined by the theme of the hunt, the 
four other cavities are each dedicated to one of the four continents, (from west to east) 

1st room: Europe 

• On the left and right side of the doorway man with coat and sword, woman in festive costume and 
furstudded pelisse. 

• Infantryman and Austrian officer on horseback. 

• hunting scene. 

• Hafenszene. 

• over the doors birds: heron, eagle owl, peacock. 

2nd room: America 

• three men on the river. 

• Dance around Feueraltar. 

•Tabernacles. 

• between the windows individual figures. 

• over the doors: ratite, panther. 

3rd room: Africa 

• Family in palm hut. 

• Scene in the forest. 

• Hunting scene with elephant 

• between the windows individual figures. 

• over the doors: crocodile and lion, monkey and cat of prey. 

4th room: Asia: 

• retail scene. 

• Scene on the river. 

• Scene in park. 

• above the doors: putti in front of pyramid or pavilion with insignia of the Ottoman Empire, vases. 

Conservation status and restoration 
1947-1948 Renovation of the frescoes by Heinrich Jencek 

2005 Restoration and securing work due to damage to the frescoes. Responsible was the use of the castle as a 
year-round residence. In winter, large temperature differences in the masonry occurred, as was heated inside. 

Author: Josef Kostlbauer 
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Building type: Church - Location: Germany 
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Rottweil (Rottweil), SS. Peter and Paul 



Period of design: 1762 
Artists: Andreas Meinrad from Au 

Theme Description: 

Adoration of the name of Jesus by the four continents 
Left to right: Europe, America, Africa, Asia 


Author: Marion Romberg 
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Building type: Church - Location: Germany 
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Thierhaupten (Augsburg), SS. Peter and Paul 

ISeitenscnifffreskenI 

Period of design: 1762 -1765 
Artists: Franz Latz! 

Theme Description: 

Glorification of Mary through the four continents. 

Leftside: America & Europe - Right side: Asia & Africa. 


UNDER THE ORGAN EMPORE 

St. Benedict in Subiaco, surrounded by four gore-pictures from the life of St. Maurus and Placidius 
northern aisle (F. Latzl, 1762, but renewed in 1949 by H. Schellinger): 

• 1. Dome: glorification of Mary through the four continents, surrounded by four gussets 

• 2nd dome: Resurrection of Christ surrounded by four gusset pictures 

• 3. Dome: Crucifixion of Christ, surrounded by four gusset images 

• 4. Dome: Nativity (New), surrounded by four gusset pictures 

• 5. Dome: Maria Immaculata (new), surrounded by four gusset pictures 

LONG HOUSE 

• Northern Murals (R. Holzer, 1956 (: Scenes from the Life of St. Peter 

• 1st dome (FJ Maucher, 1764): founding legend of the monastery by Duke Tassilo III. of Bavaria, 
surrounded by four gore pictures from the history of the monastery (construction site of the monastery, 
construction, introduction of the monks and poor pastoral care) 

• 2. Dome (FJ Maucher, 1764): VI lest: Ekklesia and East: Glory of St. Benedict, led by the four continents, 
surrounded by four spandrels with portraits of Benedictine church teachers (St. Gregory, Anselm of 
Canterbury (?), Isidore of Seville, Beda Venerabilis) 

• southern murals [R. Holzer, 1956]: scenes from the life of St. Paul 

SOUTHERN SIDE SHIP (F. Latzl, 1762, but renewed in 1949 by H. Schellinger): 

• 1st dome: Bavaria, surrounded by four gusset images 

• 2nd Dome: Saint Joseph as patron of the work appears to the faithful of Thierhaupten (in the background 
historical view) [new], surrounded by four gusset pictures 

• 3rd dome: Mary and Jesus on the deathbed of St. Joseph, surrounded by four gusset pictures 

• 4. Dome: Escape to Egypt, surrounded by four gusset images 

• 5. Dome: Glory of St. Joseph, surrounded by four gusset pictures 

CHOIR SHEET 

Inscription cartouche - SOLI DEO HONOR ET GLORIA 

CHOIR 

• Northern Murals (R. Holzer, 1956): Scenes from the Life of St. Peter 

• Dome (FJ Maucher, 1764): Glory of the Apostle princes Peter and Paul, surrounded by four gussets 
(Peter as Pope, Paul before KingAgrippa, Transfiguration of Christ, Death of Moses) 

• southern murals (R. Holzer, 1956): scenes from the life of St. Paul 

Author: Marion Romberq 
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Hofen (Ostalbkreis), SS. Georg and Laurentius 

Building type: Church - Location: Germany 
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Hofen (Ostalbkreis), SS. Georg and Laurentius 


Period of design: 1762-1775 

Artists: Johann Nepomuk Nieberlein 

Theme Description: 

Glorification of the Heart of Jesus through the four continents. 

Left to righ Africa, Europe, Asia, America. 

The central longhouse fresco in the Hofener parish church is dedicated to the theme of the Sacred Heart 
worship. Unlike the common type in the eighteenth century corresponding to and found in Eichstatt, in Raisting, 
in Kuhbach and in Kaisheim, the fresco of Hofen shows a centrally placed heart, cross-shaped by the four other 
wounds of Christ, backed by a cross and possibly flanked by angels with the Arma Christi. 

Beneath the globe on which the cross stands and around which a snake winds, the representatives of the four 
continents kneel and stand. Europe and Africa can be seen on the left, Asia kneeling on the right in the 
foreground and America bowing with plumage and parasol. 


ORGAN EMPOR PARAPET 

• above: St. Cecilia 

• below: Good shepherd 

LONG HOUSE 

• northern page pictures: 

- Christ as Judge of the Good, Promise of the Kingdom of God - Banner: Venite Benedict/’. Matt. 25,34 

- Promise of the Last Judgment (inscription on open book: Appendat me in statera justa, Job, 31.6) 

- banner: Post hoc autem iudicum. Heb. 9 


Means images: 

- Glory of Saints Laurentius and Agatha 

- Glorification of the Heart of Jesus through the four continents 

- Glory of Saint George and Sebastian 


• southern side pictures: 

- a soul in purgatory - Banner: Ite a me Maledicti. Mt 25,41 

- How sin came into the world - Banner: Mortis sors omnibus. Romans. 5,12 


CHOIR SHEE1 

coat of arms 


CHOIR 

Coronation of Mary 

Written sources and pictorial templates 

The Hofener implementation can be attributed to the Ellwanger artist Johann Nepomuk Nieberlein. The work is 
part of a series of six parts of the earth, which he painted between 1774 and 1783. In contrast to the other five 
works, Nieberlein combined this not with the crucified, but with the Heart of Jesus. 

Author: Marion Rombero 
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Andechs (Stamberg), Prelate Chapel 

Building type: Church - Location: Germany 
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Andechs (Starnberg), Monaster)/, Prelate Chapel 

Period of design: 1751-1755 
Artists: Johann Baptist Zimmermann 

Theme Description: 

Glorification of the Holy Trinity through the four continents. 

Left to right: Europe, Asia, Africa, America 

The equipment of the prelate chapel in Andechs is dominated by a circular ceiling fresco in the flat dome, 
which is embedded in lush, gold-adorned stucco. The main focus of the scene is on the depiction of the Holy 
Trinity by God the Father, Son and Holy Spirit, who look down on the landscape below, surrounded by clouds. 
The earthly landscape is limited by an arched wall, built on a three-tiered pedestal, and a deciduous or palm 
tree. At the center of the action on earth are two female figures grouped around a church model with a 
papal coat of arms. 

The woman on the left side of the model is Europe, leaning against the church with her left hand holding a 
wooden cross. Europe wears a golden crown on her long wavy hair and raises her gaze to the Trinity. Her 
multi-layered robe - consisting of green, light red, and golden panels of fabric folded in multiple layers - is 
covered by a golden cape thrown over her shoulders, revealing the wide white bsleeves and the golden belt 
with edged jewels around her bodice leaves. The cloak of heavy cloth is held by two pages located behind 
her. The right hand of Europe points to the attributes tiara, pope's staff and book or holy scripture draped at 
their feet on the steps. 

The female figure on the right side of the church model is Asia, which, like Europe, has its eyes fixed on the 
heavens and the Trinity. Asia wears an oversized, pleated white dress held in the midsection by a wide golden 
waist belt. A blue sleeveless kaftan, worn over the flowing robe, completes the clothing of Asia and releases 
the wide sleeves of her dress that slip towards the elbows. While Asia points with her right hand to her heart, 
she stretches her left hand, in which she holds a gold-decorated incense burner, steeply upwards. The head 
of the Asia is adorned with a white turban, out of which rises a crown surrounded by a crown in the manner of 
a hennin. 

Africa is no longer kneeling on the steps, but on the lawn underneath, depicted as a dark-skinned male 
figure. Africa wears a golden, knee-length skirt under the red coat with dark gray inner lining, leaving his legs 
uncovered to the calf-high, carded leather shoes. The man's head is adorned with a white turban, decorated 
with feather trim and a golden jagged crown, with pearl earrings on his ears. In its left hand, Africa, as a thurif- 
erar, holds a golden smoker barrel attached to three metal chain links, which he has already parked on the 
lawn. The right hand, with open palms, extends Africa in the direction of the Trinity. 

On the right side of the picture, off to the side, behind a tree that is twice as tall as a man, carrying palm 
fronds and leaves at the same time, there are three other male figures. It is America in the form of a 
dark-skinned man with a red-and-white feathered diadem surrounded by his two companions. America, 
unlike its companions, stands upright and hints at a likewise red-white feather skirt with a golden belt. Around 
his naked torso he wears an obliquely placed wide chain of metal medallions, crossed over by the leather 
holder of is filled, golden arrow quiver, which can be recognized behind his left shoulder. His left upper arm 
is adorned with a gold hoop set with gemstones. He presents his left arm, presenting his palms, angled 
upward in the direction of the divine glory, while his right arm is inclined downwards. 

Middle picture (ceiling): glorification of the Holy Trinity through the four continents. 

Wall: Passion scenes. 
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Auerbach in the Upper Palatinate (Amberg-Sulzbach), 

St. John Baptist 

Building type: Church - Location: Germany 
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Auerbach in the Upper Palatinate (Amberg-Sul- 
zbach), St. John Baptist 


Period of design: 1765-1768 
Artists: Johann Michael Wild 

Theme Description: 

Glorification of the Eucharist through the four continents. 

America(Middle), Africa(Left), Europe(Bottom) Asia(Right) 

Excerpt: Sacrament of the Eucharist (St. Stanislaus Kostka receives communion from an angel) 

Altarpiece: Glorification of the most holy altar sacrament by the four continents. Europe is bottom left, Africa 
stand behind europe, Asian from right wearing a turban, america middle wearing a red cap and feather 
crown. 


Written sources and pictorial templates 

As a template, the artist used a composition by Gottfried Bernhard Goz, as found, inter alia, in the copper en¬ 
graving "Glorification of Mary through the four continents" (before 1754) spread. For more information and 
an illustration of the preliminary drawing see the database entry " Erdteilallegorien von Gottfried Bernhard 
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Building type: Church 


Location: Germany 
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Serfaus (PB Landeck), Assumption 

Period of design: 1766 
Artists: Philipp Jakob Greil 

Theme Description: 

Four continents pay homage to Christ. 

From left to right: Asia, America, Europe, Africa. 

The choral fresco shows a very compact, dynamic composition. In heaven the nomen sacrum IHS in a halo in 
the sky, the Christ child sits on the crossbar of the Has on a chair. The right hand blessing outstretched, in the 
left it holds the cross. Surrounded by jubilant, adoring angels 

Separated from the sky by the bank of clouds, the continents of the earth kneel close together on the stone steps 
in the left half of the picture. From the sky, a jagged lightning flashes over the right half of the picture and 
throws three beating demonic figures over the frame of the picture. This is a visualization of: "so that all in 
heaven, on earth and under the earth/bow their knees before the name of Jesus ." The six inscription cartouches 
on either side of the ceiling painting make it clear that this is a visualization of the The message of Philippians 
2:10 is: "In the name of Jesus, bow/every knee/in heaven/on earth / and underthe earth ." 

Europe is centrally positioned among the continents. She is depicted as a monarch with a crown and erminestudded 
cloak, brandishing a golden smoker. To the right of her kneels the female allegory of Africa, on her left 
side Asia is crouching on the steps. Behind it is America with feather crown and rich pearl jewelery. All four 
figures look up to the nomen sacrum, either in poses of vivacious joy (America, Africa) or reverent humility 
(Asia). At the foot of the continents is a large blue globe, on which a golden cross is attached as a sign of the 
Lordship of Christ. 

Philipp Jakob Greil followed the iconographic tradition in this fresco. At most striking is the fact that Asia, 

Africa and America can not be clearly identified. The allegory of Asia is certainly one of the two figures with 
turban. It was customary in the painting to depict a spatial hierarchy of continents in which Asia was positioned 
immediately behind or ex aequo with Europe. Therefore one may consider the crouching figure to the left of 
Europe as Asia. The humble attitude of this figure also fits in with the topos of Asia as a continent of Islam: The 
impression of the manifestation of the name of Jesus has an especially powerful effect on this allegory of a 
continent that disbelieved by then standards. 

Africa ? 

Why is not the dark-skinned figure on the left behind Asia to be identified as Africa, rather than America? On 
the one hand, the feather crown and the unclothed torso speak for this identification, while, conversely, the 
oriental appearance of the figure on the right outside does not at all fit into the tradition of the iconography of 
America. If one also compares the presentation in Serfaus with the fresco in Kappl painted a few years later by 
Greil, which obviously follows the same model, then it shows that Africa was executed there with very similar 
clothing and in an identical attitude. 

Author: Josef Kostlbauer 
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Tannheim (Biberach), St. Martin 

Building type: Church - Location: Germany 
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Period of design: 1766 
Artists: Chrysostom's Forchner 

Theme Description: 

Glorification of Mary through the four continents. 
Leftside : America & Europe - Right side: Africa & Asia 




















Building type: Church 
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Tiers (Prov. Bolzano), St. George 

Period of design: 1766 -1767 
Artists: Carl Henrici 

Theme Description: 

Maria with the child gives Simon Stock a scapular, worshiped by the four continents. 

Left to right: Europe, Africa, Asia, America 

The ceiling fresco in the choir depicts the vision of Saint Simon Stock ( 1165-1265), General Prior of the 
Carmelite Order, in which the Madonna hands him the scapular. The painting is built around a symmetrical¬ 
ly arranged in three levels group of figures. The head takes Mary with the child, enthroned on a cloud, 
below her are Simon Stock and on the right in angels, both kneeling on a bank of cloud. Under this group 
of two are the allegories of the four continents, which flock around a large blue globe. The pedestal of the 
representation forms a stone staircase that goes over the whole width of the picture. Connecting elements 
between the three levels (Maria - Heiliger and Engel - Erdteile) are two scapulars and the visual axes of the 
figures. A scapular lets Maria hang from her left hand to the angel, the other dangles from the hand of 
Simon Stock down to the level of the continents. Mary and the angel look down or up to each other, while 
Simon Stock looks down on the continents and at the same time points with a sweeping wave of hands into 
the sky to Mary. The continents are kneeling around the globe looking down. 

Europe is depicted in a sumptuous golden dress with slit sleeves and a red coat. On her head she wears a 
golden laurel wreath. Its typical symbols are associated, such as the scepter in her right hand and tiara, 
crown and papal cross on the steps at her feet. Opposite Europe kneels Asia. It is identified by the feath¬ 
er-embroidered turban and the wide hermelin-lined coat, which refers to the riches of the Orient. Another 
classic attribute of the Asia, the golden smoker, is clearly setoff on the steps below the whole scene. 

In the background are Africa and America. Africa, of which only the head, part of the shoulders and raised 
forearms are to be seen, is also depicted with an oriental-looking turban. America rests behind Asia, her 
skin is deep black, she wears a multicolored feather crown on her head, and her stuffed quiver is hanging 
from her 
shoulders. 

The "Scapular of the Virgin of Carmel" goes back to the legend of Mary's apparition in front of the sacred 
Simon Stock. A possible explanation for the fact that the choir fresco in a church dedicated to Saint Gregory, 
not this saint, but the Carmelite floor is likely to lie in the nationality of the latter, is yet the St. George, Saint 
George, the patron of England. 

The fresco above the organ gallery shows St. George as a dragon slayer. This is followed in the nave by the 
dome fresco with the depiction of St. George in front of the judge. The saint stands in military equipment in 
front of a perspectively aspiring architectural backdrop. To his left sits a Roman ruler under a canopy, on the 
right is a pillar to see the idol, whose worship Georg denies. Above the scene hovers an angel holding the 
preen wreath over the head of the saint. 


Author: Josef Kostlbauer 


71 


Gries (Prov. Bolzano), Augustinian 

Building type: Monastery - Location: Germany 
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Gries (Prov. Bolzano), Augustinian Monastery 

Period of design: 1768 to 1771 

Artists: Martin Knoller 

Theme Description: 

St. Augustine as overcomer of heretics and as a teacher of the church. 

Left to right: America, Africa, Europe, Asia. 

The fresco program of the collegiate church of the abbey Muri-Gries is entirely dedicated to St. Augustine, the 
patron saint of the church and the Augustinian canons, who lived in the Abbey of Gries until 1807. Martin 
Knoller made the three large frescoes above the organ loft, in the barrel vaults of the nave and in the choir, as 
well as the surrounding stucco painting and the frescoes in the gussets and belts between 1771 and 1773. 

Further information on the progress of the work can be found in the diary entries by Probst Prack. 

Starting point of the picture program is the fresco over the organ loft, which was made in 1771. It represents the con¬ 
version of the young Augustinus. The story continues in the large fresco of the nave (1772), which shows Augustine 
as the "overcomer of heretics" , and ends in the oval fresco of the choir dome (1773), which 
represents the image of the saint in heaven. 

iate church celebrates St. Augustine as overcomer of the heretics 
and as a teacher of the church. The center of the picture is taken by a Christ standing on clouds, flanked by a person¬ 
ification of the church with the chalice of the host, which is shown transversely to the axis of the picture. Behind 
Christ, flying putti set up a wooden cross, with angels circling above it. Below this central group of figures, 

St. Augustine is depicted, standing with his book and quill in his hands, his arms spread out and his gaze fixed on 
Christ Behind his back, in the left corner of the fresco, pupils of Augustine can be seen in a priestly 
regalia. From the quill of the saint, two flashes of lightning burst forth into the midst of a group of sinners or 
heretics who tumble into the church interior in wild tumult. Augustine, some people are startled by this 
demonstration of divine power. 

The background of the fresco is a sophisticated illusory architecture, which creates an illusion ofthreedimensionality. 
The fresco is delimited by a broad golden frame against the rest of the vaulted area. The 
illusionistic impression is heightened by the heretics falling over this frame. 

This dynamic, colorful ceiling painting is flanked by the personifications of the four continents, which are 
painted between the straps of the barrel vault and form a clear contrast to the dramatic, colorful fresco. Not only 
do they stand out clearly thanks to their grisaille design, they also look comparatively flat despite their 
threedimensional design. This effect is mainly due to the fact that the edges of the representations also extend 
to the straps projecting into the room and thus the plastic impression of the painting is broken. 

Striking are the lively gestures, careful execution and the numerous attributes that are provided with the 
Erdteilildarstellungen. Europe presents itself with cornucopias full of grain, fruit and wine. At their feet lie the 
insignia of spiritual and temporal power: tiara, miter, duke's hat, crown and scepter. There are also symbols of 
learning and art: owl, book, lute, violin, flute and sheet music. In its right hand Europe holds a temple-like 
round Building model as an indication of the technical arts. Behind her flag, vexillum and spear point to the 
military might of Europe. /As a classical animal attribute Europe is the horse attached. 

Africa is depicted with the typical attribute of the elephant exuvia on the head. Ears and neck are adorned with 
large, round beads. She holds a cornucopia of corn on her left, holding a scorpion in her right hand. Beside her 
is a big lion with a mane and a slightly open mouth. At their feet are snakes and a basilisk. 


The large fresco mirror in the nave of the colleg 
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America is clearly recognizable by the plumage on her head, the bow and arrow in her hands, and the stuffed 
quiver on her side and by the animal attribute of the alligator, here depicted with a peculiar beak-shaped muzzle. 
Underneath the wide unadorned cloak peeps out the hem of a feather skirt. At the foot of the Americas lies a 
severed human head pierced by an arrow, also a traditional attribute of the American allegories already present 
in Cesare Ripa. 

Asia appears in a robe embroidered with pearls, head, neck and wrists are richly decorated. In the left hand 
holds the chain of a smoking smoker barrel, in the right hand a bouquet of spice branches. Her traditional 
animal attribute, the camel, kneels behind here. 

These allegorical depictions of the four continents support the theme of the Middle Fresco and convey the 
message that the four continents too are 

choir, the female personifications of the four cardinal virtues Fortitudo (prowess), Prudentia (prudence), 
Temperantia (temperance) and Justitia (justice) accompany the depiction of the Ascension of Augustine. They 
point the way of virtue as a way to heaven. In the choir fresco is also referred to the position of the canons and 
the importance of Augustine for the monastic culture, because the elevation of the saint is accompanied by 
about thirty representatives of all living according to theAugustinian rule religious orders. 

Also part of the Augustinian theme is the high altarpiece, also created by Knoller, depicting St. Augustine in 
transfigured contemplation of the Trinity. 

Author: Josef Kostlbauer 


listening to the teachings of Augustine. In the vaulted vaults of the 
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Building type: Church 


Location: Germany 
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Lengenwang (Ostallgau), St. Wolfgang 

Period of design: 1769 
Artists: Anton Joseph Walch 

Theme Description: 

Glorification of the Eucharist through the four continents. 

Left to right: America, Europe, Africa, Asia 

Instead of a classical dichotomy (heavenly and terrestrial zone), in 1769 the artist Joseph Anton Walch locates the homage of the Eucharist through the four 
continents of the earth into a choir room.The monstrance stands on an altar table, while in front of it the four continents that hold up their burning hearts 
kneel: America, Europe, Africa and Asia (from left to right). Above them in the dome hover God the Father and the Holy Spirit. 

In the depiction, the a rtist refers to the usual sacred Messopfer, the believer attended and participated. On the frontispiece of Alfonso de Liguoris' booklet 
of visits to the Blessed Sacrament altarpiece and the ever immaculate Virgin Mary on each day of the month of 1767, there is a comparable interior scene. 
The most holy altar sacrament can be seen on the high altar in the blessing of the Holy Trinity. In front are two priests in the chasuble, who are shown in the 
practice of the holy sacrifice. The believer, who assumes the role of the observer outside of the picture or is represented by the standing or kneeling four 
representatives of the continents, participates, observing the priestly action from the lay room and receiving the body of Christ through 
communion. 

Author: Marion Romberg 
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Santa Erasmus (Mill Village on the Inn), Santa Erasmus 

Building type: Church - Location: Germany 
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Period of design: 1771 

Artists: Willibald Wunderer 


Theme Description: 

Glorification of the Eucharist through the four continents 

From left to right: Europe, America, Asia, Africa. 


It is a largely classical composition of the glorification of the Eucharist by the four continents. Divided in two, 
the most holy altar sacrament shines in the sky. On earth, on a green meadow, have Europe (with Page and 
Eagle, left outside), America (with reptile, middle background), Asia (with Page, turban and lion, right outside) 
and Africa (with elephant, behind Asia). While the three "exotic" continents correspond to the stereotypical 
Baroque execution, it is worth taking a second look at Europe. Europe is dressed as a man with armor, wig and 
a red coat with ermine collar. About seven years later Martin Anton Seltenhorn draws on the composition 
developed in St. Erasmus in the painting oftheAugustinian choir church Gars am Inn . Europe is also found in 
the same way. In the research here is a portrait of the Bavarian Elector Maximilian III. Joseph suspects. This 
seems justified if one considers the relationship between Abbot Floridus CRSA and the Bavarian regent. Both 
had in the year of painting on 19./20. October 1777 visited each other in Gars am Inn and in Schloss Haag. After 
the death of the Elector on December 30,1 777 Abbot Floridus paid his widow twice in Munich and in Castle 
Haag a visit. This led the authors of the CDBM to suppose that"the abbot wanted to set a memorial to the 
venerated sovereign in the choir fresco" . 

Also in Saint Erasmus it could be the portrait of a historical person. So possibly the Hofmarksherr Maximilian 
III. Emanuel von Torring-Gronsfeld to Jettenbach (reigned 1763-1773) set a monument to himself. An 
identification first proposed by the authors of the CdbM. They cited the refurbishment of the Renaissance palace 
by the Hofmarksherr as an argument for this identification and referred to the eagle as a symbol of the empire. 
While the latter is quite agree, the former must be contradicted, since Maximilian's successor August Josef von 
Torring-Gronsfeld is responsible for the reconstruction of the castle Neubau to a hunting lodge in 1777 
responsible. Which, in the end, in no way precludes an interpretation of Europe as a portrait of the 
Hofmarktherm, since Maximilian, like the Hofmarksherren in Oberigling , Hurlach or Umrathshausen, could 
also be counted among the group of secular donors and could have worked together with the actual 
Patronatsherrn. The patron saint-the abbot of the Augustinian Monastery Ab Au am Inn provost Franz III. 

Xaver Berthold - has immortalized himself with his coat of arms on the choir arch. 

Author: Marion Romberq 
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Schambach (Eichstatt), Hoty Cross 

Building type: Church - Location: Germany 
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Period of design: 1771 / Artists: Willibald Wunderer / Theme Description:Glorification of the cross through 
the four continents. Left side: America, Europe - Right side: Africa, Asia. 









Building type: Church - Location: Germany 
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Gotzens (PB Innsbruck Land), Saint Peter and 

Paul 


Period of design: 1772-1775 
Artists: N/A 

Theme Description: 

Maria Immaculata worshiped by the four continents. 

The leftside altar in the parish church of Gotzens shows in the altarpiece the Immaculate, adored by the 
personifications of the four continents. The picture is framed by a pair of columns and flanked by sculptures of 
St. Catherine and St. Barbara (Johann Schnegg). 

At the center is the Immaculata as an apocalyptic woman (Rev. 12: 1-5) with a star wreath and a lily scepter on 
the globe. She steps with her right foot into the crescent moon, under which the snake with the apple curls in the 
mouth. On both sides of the globe are the representatives of the four parts of the world and look up to the 
Immaculata. On the left we see Asia and America, on the right Europe and Africa. 

Europe is portrayed as a prince in armor and ermine coat. Opposite is the allegory of Asia with a turban and 
oriental robes. Behind Europe is the personification of Africa, behind Asia that of America. Both are 
distinguished by darker skin color of the other two allegories in the foreground, both are armed - America 
carries a quiver on his back, Africa a bow. Africa has a bright white turban on its head, America a feather crown. 
Pope Clement XI decreed in 1708 the obligatory celebration of the Feast of the Immaculate Conception for the 
entire Church. The motive of the Immaculata is deeply anchored in the iconography, also the connection with 
the continents is frequently to be found. In the arrangement of the continents with Europe and Asia in the 
foreground and America as well as Asia in the second row expresses a usual Hierarchisierung that gives Europe 
and Asia a priority over the other two continents. 

author: Josef Kostlbauer 
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Building type: Church - Location: Germany 
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Period of design: 1774 
Artists: Joseph Hartmann 


Theme Description: 

Rosary donation to the Saints Dominic and Catherine of Siena, glorified by the four continents 
From left to right: Europe, Africa, Asia, America. 


Abstract: 

Inscription cartouche: ALTARE PRIVILEGIATUM ARCHIFRATER NITATIS 

Oil painting: Visitation 



Author: Marion Romberg 
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Building type: Church - Location: Germany 
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Althausen (W urzburg), St. Mary Magdalene 

Period of design: xiir> 

Artists: Johann Peter Herrlein 

Theme Description: 

Glorification of the Ekklesia through the four continents. 

Left to right: America, Europe, Asia, Africa 

LONG HOUSE 

• Middle picture: glorification of the Ekklesia through the four continents 

• Page pictures: four church fathers 

CHOIR SHEET 
St. Mary Magdalene 


Author: Marion Romberg 
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Building type: Church 


Location: Germany 
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Schechingen (Ostalb district), St. Sebastian 


Period of design: 1776 to 1781 

Artists: Johann Nepomuk Nieberlein 

Theme Description: 

The spread and the triumph of faith in the world. 

From left to right: Africa, Europe, Asia, America. 

The church has two ceiling mirrors: above the organ loft (formerly choir =>s findings) the Coronation of Mary 
is shown, in the nave two scenes from the life of the patron saint of St. Sebastian combined with a proselytizing 
and a homage scene on the narrow sides of the rectangular fresco, The four individual scenes are embedded in a 
fake architecture that visually connects them. 

On the northern side, priests and Roman legionnaires have gathered in a raised three-step square to observe the 
dispute between the emperor on the right, his laurel wreath, the ruler's staff and the purple cape, and the saint on 
the left. The attributes of the saint - golden breastplate, helmet and on the ground a quiver of arrows - are 
attached as identifying features of St. Sebastian. It depicts how the captain of the praetorian guard Sebastian 
publicly denounces his commander-in-chief and Emperor Diocletian of unbelief and injustice. Preceded by this 
event is the scene on the south long side, where the saint is pierced on a tree bound by the arrows of Numidian 
(or Mauritanian) archers at the Emperor's command, riding on a white horse on the right. His martyrdom, as 
well as his victory over death and unbelief, are indicated by two angels above the tree holding the palm branch 
and laurel wreath above the saint. 

To the east of the fresco, in the midst of a wild landscape, a priest dressed in blue tunic, alba and golden stole 
baptizes a cross with the crucified Christ in his left hand and a shell in his right hand, a dark-skinned man 
kneeling before him. This event is followed by other figures of the same tribe respectfully kneeling, standing 
and praying. This scene illustrates the work of the Jesuit priest, missionary and saint Franz Xaver. Above is a 
globe carried by an angel, while another angel holds a cross over the globe as a reference to the global validity 
and hegemony of the Christian faith. 

The western counterpart to this missionary scene illustrates the global claim of the message more directly, as the 
representatives of the population of the four continents glorify the Crucified. In a direct, vertical line to God the 
Father and the Holy Spirit in the sky, the life-sized cross with the body of Christ stands on a globe. On the steps 
of the stairs leading up to the globe, on the left, the representatives of Europe and Africa and on the right side of 
Asia and America gathered. The feminine personification of Europe shows up standing, with heavenly eyes and 
outstretched arms in a golden robe and blue coat, which is worn by a pageboy. Her white powdered hair adorns 
a crown. Diagonally behind her is the male representative of Africa recognizable by its black skin color and its 
negroid features. Feathers on the head and arm are each stuck in a precious beaded gold hoop. A pale violet 
cloth covers the lower body and a quiver of arrows. 

While the right hand holds the bow, Africa has her left hand on her exposed breast directly over her heart. The 
head of a snake, which has meandered around the bullet and cross and includes an apple with its mouth, 
connects or separates the groups of the earth. The representative of Asia is more like a European cavalier and 
thus a masculine counterpart to Europe in terms of dress (long red justeaucorps, white vest, both with gold trim) 
and physiognomy (pale complexion, European facial features, white powdered hair gathered at the nape of the 
neck with a black bow) an Oriental. Only the turban with jewelry brooch and feather beneath the globe and the 
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censer at his feet make him the representative of Asia. Kneeling, with his head tilted and his hands folded, he 
pays homage to the Crucified, and behind him stands the red-skinned male figure of America. Naked except for 
a flowing cloth and a beaded chest band he includes a spear with his right hand. On his head he wears a turban 
adorned with an oversized feather. 

The installation of the choir from the west to the east in the 19th century and the installation of a gallery with an 
organ, which partially obscures the coronation of the Virgin, have impaired the visual impact of the ceiling 
paintings and made their interpretation more difficult because of the wrong reading direction. At the time of 
painting, the Coronation of the Virgin was on the high altar and the entrance was where the sacristy is today. 
There begins the sequence of events. The entrant is entrusted with the task of spreading the faith as well as its 
defense, always in remembrance of the example of Christ, who followed God's finger until death, and Mary, 
whose faithfulness and love God with the wreath of life (James 1:12)) rewarded. Everybody in the afterlife 
receives the reward for a constant faith and a virtuous life through his acceptance into the kingdom of heaven. 
Previously, however, he has to prove himself in this world. 

The devotees serve as models for the faithful - as visualized in the long-distance fresco - the deeds of Jesus 
Christ as well as those of the saints. St Sebastian fights and dies for faith, just as Jesus Christ before him had 
endured the sacrificial death on the Cross for the salvation of all. To the east of the fresco is the work of Saint 
Francis Xavier for following the mission of Christ to Mt 28, 18-20, baptizing people of foreign lands and 
thereby making them members of the community of believers. The successful proselytizing of the inhabitants of 
all parts of the world, represented by the work of the Jesuit missionary and martyr, is a prerequisite for the 
homage of Christ and the Catholic Church. In the sense of the Christian-religious interpreted dualistic model 
of thinking vita activa et contemplativa, in the missionary scene the acting, actively salvific believers are in 
the foreground, while in the context of the homage the turn to Christian principles of faith and the reflection on 
the working of the To be emphasized. In Schechinger Langhausfresko thus combines the basic idea of the 
biblical missionary command, which finds echo in the presence of the twelve apostles in the longhouse 
medallions, with the request of Paul in his letter to the Philippians "so that all in heaven, on earth and under the 
earth, their knees bow before the name of Jesus "(Phil 2, 10). In the concluding tribute scene of the fresco, the 
four propositions of the Earth as a formula for the representation of all mankind in a religious context become 
the symbol of Ecclesia triumphans. 

The choice of the saints is based on the Patrocinium of the Church, with St. Sebastian as the main patron, St. 
Francis Xavier as the second patron, and the Brotherhood, which dates back to 1733 and is connected to its 
altar. The "Queen of the Sky" Maria - represented by the coronation fresco in the former choir - was dedicated 
to the second side altar. The homage of the crucified Redeemer Jesus Christ probably goes back in part to the 
special veneration of the Holy Cross in Schechingen. It was probably also taken into account that Johann 
Nepomuk Nieberlein had already painted this scene in 1774 in the Dinkelsbuhler Spitalkirche Heilig Geist. 

Glorification, defense and dissemination of the Catholic faith - the two ceiling paintings in the Schechinger 
Church are the faithful not least to the brief interlude of the Reformation in the early 17th century and the 
recatholicization of Adelmann'sche dominions under the great-grandfather of Schechinger patronage, Wilhelm 
Christoph (1606-1659) and his deeply religious wife Maria Magdalena von Rechberg (1614-1669). When 
leaving the church, he and especially the members of the Franz-Xaver Brotherhood are encouraged to follow 
the example of their saint. 

Author Marion Rombero 
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Gars am Inn (Muhldorf am Inn), Assumption of the 

Virgin Mar); and St. Radegunais 

Building type: Church - Location: Germany 




121 






































































































































































































































iififtninfi' 


nriUMr 


j 

i 

f 


~ 

i-4— 



s 'r/rf^i v 

‘*V* (hpr . / 


> 

J 

1 

1 

4 * \ * w ( j , J 



















































































































































































































































Gars am Inn (Muhldorf am Inn), Assumption of 
the Virgin Mar)/ and St. Radegundis 

Period of design: 1777 to 1778 

Artists: Martin Anton Seltenhorn 

Theme Description: 

Glorification of the Eucharist through the four continents. 

Left to Right: Africa, Asia, Europe, America 

Surrounded by a glory, the monstrance with the host is in the midst of musician angels, cherumbi and cherubs. 
Below the clouds, on earth, the representation is framed by a pyramid on the left and an architectural arch on the 
right. The personifications of the four continents kneel in the foreground. They are accompanied by an elephant, 
a camel, an eagle, a crocodile and a page. Europe is portrayed as a mighty ruler in armor. His servant holds the 
crown and scepter in his hands. America, on the right behind it, wears a feather crown and a feather skirt and is 
protected by a large parasol. On the left, Africa and Asia worship the Eucharist. While Asia has folded its hands 
to prayer, the arms of Africa are stretched towards the sky. 

Author: Christine Engelke and Marion Romberg 
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Building type: Church 


Location: Germany 
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Vorderburg (Upper Allgau), St. Blaise 

Period of design: 1785 
Artists: Dionys Roman White 

Theme Description: 

Glorification of the Eucharist through the four continents. 

Left to right: Europe, Africa, Asia, America 


In a longitudinal oval ceiling painting with painted frames the host shines in a golden monstrance of the sun in 
the sky. She is lifted up by clouds and an angelic crowd. On Earth, the four continents have gathered around a 
globe. As read in the caption 'The whole world shall anchor you, Ps: 65. v. 4. "Pay homage to the most holy 
altar sacrament. 

On the left side of the picture, at the foot of a tree-covered hill, the female representative, Europa, kneels in 
back view. Her face can only be seen in profile. As with her sisters, her attention is completely captivated by the 
celestial phenomenon. A precious golden brocade coat trimmed with fur reveals her red and blue dress only on 
the arm and knee. Her white hair is adorned with pearls. On the floor they surround objects of their skill, their 
interest, their claim: the tiara and a crown on a blue pillow, next to the papal cross, another crown and a scepter, 
writing and painting utensils and a celestial sphere. Behind her, she accompanies a rearing white horse. 

On the other side of the globe, where the outlines of North and South America can be seen sketchily, the other 
three personifications are united. Asia, kneeling in the foreground of the picture, pans a censer. She is dressed in 
a gold-trimmed caftan, trousers and calf-high boots and a red flowing coat. Diagonally above her breast is a 
gemstone band, which also continues at the collar of her garb. Beads are attached to the ears and around the 
neck. A turban as the most important feature of the inhabitants of Asia decorates their heads. Behind her is a 
camel. To the right of her, the black-skinned African representative is leaning on the globe with outstretched 
hands. Her right hand, which is disproportionately protracted, rests on the globe. Dressed in a long dress at the 
waist and a long blue coat. A turban and pearls on the neck and wrist complete the picture of a noble savage. As 
a companion, she chose a lion that emerges from the background of the picture between Asia and America. 

America resolves the league of all nations in a slightly bent position. Like her sister from the hot continent, she's 
black. Calf boots, feathers as a skirt, bracelet and headdress serve her as clothing. A cloth wrapped diagonally 
around her torso and around her waist covers most of the nakedness of her upper body, but leaves her left breast free. 
She also wears pearls on her ears and neck. While her left hand holds a bow, she presses an arrow in herright hand on 
her heart. The associated quiver full of arrows hangs from the side of her back. A crocodile 
meanders from the wild behind her into the picture. 


Author: Marion Romberg 
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Kitzbuhel (PB Kitzbuhel), St. Andreas 

Building type: Church - Location: Germany 
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Vorderburg (Upper Allgau), St. Blaise 

Period of design: 1785 to 1786 
Artists: Matthias Kirchner 

Theme Description: 

Worship of the Eucharist through the four continents. 

Left to right: America, Europe, Asia, Africa. 


At the center of the very dynamic composition is the Eucharist, depicted as a monstrance in a halo, surrounded 
and worshiped by angels and cherubs. 

At the bottom of the picture the representatives of the continents are gathered in adoration of the Eucharist. 

The connecting element between heaven and earth is an angel flying up with a golden bowl full of burning hearts. 

In the center of the picture, Kirchner positioned the representatives of Europe and Asia. Theformerisa 
monarch in the plate harp. On the mighty wig sits the victor's laurel wreath, and around his shoulders lies a 
hermel-winged purple robe. Largely concealed behind this figure kneels also a spiritual in the black coat. 

Europe is represented here by secular and spiritual power. The Prince's gaze is directed towards his kneeling 
Asian counterpart. A dignitary with a large turban, dressed in rich Ottoman clothing, accompanied by two 
similarly dressed figures in the background. 

On the left and on the right are the personifications of America and Africa. On the left are three Americans with feather 
crowns and feather skirts adorned with gold bangles and pearls. On the right outside are two Africans in a similar 
style. All take poses of obvious worship and worship. The complementary character of these two parts of the world is 
illustrated by the dark skin color of the two figures (light brown America, dark Africa), which contrasts with the light 
complexion of Europe and Asia, as well as the color of their feather ornaments in red, blue and white. 

The four continents illustrate the universal claim of the Christian message. Also visible is a clear hierarchization 
of the continents. Europe and Asia in thecenter. Europe is characterized by the interaction of the principality 
and the church. Asia as an equal civilization, which also appears here in the true faith. Africa and America, on 
the other hand, appear to be subordinate continents in the truest sense of the word. 

Of interest is the with the naked eye barely recognizable section of a rugged rocky peak between the figures of 
Europe and Asia. This is probably to be interpreted as a reference to the massif of the Kaisergebirge. Thus, the 
universal connection of the assembled representatives of the peoples of the earth with the local reference of the 
Tyrolean landscape. World and homeland, macrocosm and microcosm are suspended in faith. 


Author: Marion Romberg 
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Liggersdorf (Constance), SS. Cosmas and Damian 

Building type: Church - Location: Germany 
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Liggersdorf (Constance), SS. Cosmas and 
Damian 

Period of design: 1788 
Artists: Joseph Anton Messmer 


Theme Description: 

The four continents under the protective cloak of the Madonna. 

Left to right: Europe, Asia, Africa, America 


In the center of the picture, surrounded by putti, the Mother of God sits on clouds and looks down on the earth. On her left knee stands the baby Jesus, 
who lovingly has his right arm wrapped around her neck. Dressed in a red robe and a blue coat, which is held by two flying putti right and left.The over¬ 
sized size of the coat refers to the motif of the protective mantle Madonna. Under the protection of Mary, the representatives of the four continents in the 
lower half of the picture gathered around a blue globe in a wooden frame with equatorial ring and trumpet foot: on the left Europe and Asia, on the right 
Africa and America. Majestic with white-powdered hair, crown, scepter and gold-brocaded cloak, whose train is held by two pages and held together by a 
diamond brooch, the feminine personification of Europe kneels on a stone plateau whose steps are partly covered by a red carpet. She shares the carpet 
with the male representative of Asia, whom she covers up to her head and neck. As attributes he wears a turban and a mustache. On the right edge of the 
picture, Africa is bowing in the foreground, America is standing in the background with raised hands.The white of the feather skirt and the feather crown, 
which are held with gold tires, contrasts with the blackness of its skin color. On his hip hangs a quiverfull of arrows. With his head bowed low, is Africa about 
to cover (reveal) the globe with a violet cloth? His contemplative attitude contrasts with the very emotional, lively gesticulation of the other three conti¬ 
nents, all of whom stretch out their arms in the enthusiasm, joy, and worship of Our Lady and seek eye contact with them. America, reproduced in three 
quarters, stands in front of a bushy palm and is dressed in a red-lined white shirt and a blue billowing scarf whose trim is embellished with gold embroidery 
and pearls or metal bells. Pearls adorn his ears. 


Patrons of the church to Liggersdorf are the Teutonic Knights of the Ballei Alsace-Burgundy based in Altshausen. While the long-standing frescoes written 
25 years earlier by the painter Franz Josef Zurcher from Saulgau (1719-1770) allude to the role of the Order in nursing by glorifying the patron saints, doc¬ 
tors and saints Kosmas and Damian as well as saints from nursing Attaching this, [1] the choral fresco refers to the special significance of Mary within the re¬ 
ligious history. The Knights of the Order had always had a special relationship with Our Lady, seeing her as her patron and herself as the "Marian Knight". 

This attachment was also reflected in the iconogra phy, which used existing images of the veneration of Mary. In particula r, the protective mantle Madonna 
enjoyed a popularity within the Order. Thus, in Gothic commissioned works of the Teutonic Order there are always works of art on which Knights of the 
Order can be depicted under the cloak of Mary. In Liggersdorf thus refers to the election of the protective mantle Madonna explicitly on their importance as 
a shield and protection of the Order. However, unlike their medieval and early modern "role models" the protegees are not only composed of the European 
elite - Pope, Emperor, King, Knights, nobility, clergy - but includes in the guise of the four continental alliances of humanity. In this way, the compositional re¬ 
duction of the densely packed mass of typical mantle of Madame depictions on the four representatives of the continents is extended on the content level: 
on the left, the civilized continents of Asia and Europe and on the right, the wild continents of Africa and America gathered ,The hierarchy between the 
continents is conveyed not only by their appearance, their pairing and positioning, but also symbolically. While Europe and Asia kneel on a red carpet as the 
actual cultural bearers of the early modern period, the two uncivilized continents are on bare stone and on the edge of a "jungle". 


The motive of the protective ma ntle Madonna [6] in connection with the Erdteilikonografie is very rare. [7] It alludes to the idea of the "Mater Omnium" 
which keeps its mantle protective over all humanity.The protection applies to less earthly adversity than divine wrath. Mary intercedes for those seeking 
protection, and as a result, the motif joins the series of intercession representations (see Ailingen) as a type of representation, with the Infant Jesus on her 
knees extending the message of support and protection to that of salvation. In popular litany, the protective prayer of Mary is one of the most popular 
prayers, which was used especially in times of need. In the time of the Thirty Years'War, the still well-known song "Mary, wide the mantle" (GL 595) was writ¬ 
ten in Innsbruck, which in the second stanza reproduces the idea of refuge under Mary's umbrella and protection for all Christendom as follows: "Your coat 
is very wide and wide, | he covers all Christendom, | he covers the wide, wide world, | is all refuge and zoo. | Patroness of kindness | keep us all time". [9] 


These include the saints Alexius (plague), Lucia (eye complaints), Appollonia (dental disease) etc. Already at the founding of the monastery in Akkon 1198 
called the knights after the hospital in Jerusalem "German House of St. Mary". 

[3] For a first overview of the use of the Marienikonografie for the ancestral land of the Order offers the essay by Jerzy Domaslowski. But also the sketch by 
Leo Andergassen on the Representation Iconography of the Order: Andergassen 1991,465-502. In the case of the shrine Madonna of Elbing (El blqg, de¬ 
stroyed 1945) from the 14./15. In the 19th century, it was possible to identify historical persons such as Convent von Jungingen or Konrad von Ky- 
burg-Burgsdorf. Other Madonnas in Sejny (Seinai), Misterhult (Sweden) or also Klonowken (Klonowka) show Knights under their mantle. See Domaslowski 
1985,178f. For a picture of the El binger Madonna see BKA Marburg" mi00499e10 


The motive of the protective mantle Madonna was widespread and common in all genres, such as the aforementioned shrine Madonna in Poland, the 
famous fresco Domenico Ghirlandaios in the Cappella Vespucci the Florentine church of the family Ognissanti or in the LienzerTrinity Chapel of Castle Bruck 
in Ostirol and ultimately show the series of panel paintings in the territory of the Duchies of Bavaria / Landshut and Bavaria / Munich. See Schue 1918, 

251 -285; Niedersteiner 2009,155-243. For an illustration of the Lienz representation, see ZI-FDA 


[6] For the iconographic tradition see Pedrizet 1908; Beissel 1910,405f; Schue 1918,251-285; Sussmann 1929,285-357; Belting- Him 1976; LCI4/1994,127f. 
Christa Belting-lh has found an origin in Roman votive iconography and another written nature in the book"De gloria martyrum" by Bishop Gregory of 
Tours (538-594). Although the theme is combined with the continents in engraving, it was rarely implemented in monumental painting.The reduction 
of those fleeing under the protection and screen of Mary to some only "six, four or even two" (Beissel 1910,411) continued in the modern pictoria l tradition. 
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On the one hand, the copper engraving is a theses sheet from the second quarter of the 18th century, designed by Lorenz Haid and published by 
Christian and Georg Philipp Rugendas (For a painting see PolleroG 1992,299 cat No. On the other hand, a design by Johann Georg Bergmuller, pub¬ 
lished by Gottlob HeiR. 

[8] See LDM 7/2003,1597. 

The song was created in the wake of the growing veneration of the Innsbruck picture of grace "Mother of God Foya", which had been 
sent in 1639 by the Belgian Jesuits in Leuven in the sister province. See Banning 2013. 

from south to north: 


ORGAN EMPORE 

Martyrdom of the church patron Cosmas and Damian 


LONG HOUSE 

•Western corner pictures (Grisaille): 

- Emblem: Love (bird flying to the sun)-Banner :Portiomea in terra Viventium psalm 141 |Non 
estin AlioSalus 

- Emblem: Faith (case of the idol statue ) - Banner: in Salutem omni credenti Rom: | Uni Solo Deodorant 

• Middle image: the holy pharmacy of St. Cosmas and Damian, blessed by the congregation of saints and martyrs and the Holy Trinity 

• Eastern corner pictures (Grisaille): 

- Emblem: Hope (sickle in the sky, plow in the field and anchor) - Banner: Gloriamur in Spe Filiorium. Rome: 31 Singulariter in Spe 

- Emblem: Faith (Cross, Chalice with Host, Key of Peter) - Banner: Sancti per fidem Vicerunt. 

Haebr= Fide non Erramus. 


CHOIR SHEET 

Coat of arms of Landkomtur Christian Moritz of Konigsegg OT 
CHOIR 

The four continents under the protective cloak of the Madonna 
Conservation status and restoration 

The interior of the Liggersdorfer Pfarrkirche has a varied history. Especially in the 19th century extensive changes (extensions of the nave, Neutun- 
chungen, re-editions of the altars) have been made. A historical photograph of the interior, in which the recording date "before 1945" dare is noted, 
shows the overloaded Equipment of the 19th century. The stucco was accentuated in color, and the insides of the stomachs in the choir are borrowed 
from the Art Nouveau style. In the renovation of the church in 1935/1936, according to the responsible government and building officer Walther 
Genzmer, these interventions were reversed insofar as that the church in its "original beauty and style purity" [2] flourishes again. Damage to the 
church, caused among other things by the earthquake of November 16,1911, [3] had necessitated a major renovation. Under the supervision of 
Genzmer, a restoration team from Sigmaringen restored the side altar paintings (painter Gustav Steidle), uncovered the cartouches, redone the church 
(restorer Fidelis Marmon) and finally renewed the ceiling paintings (painter Josef Lorch). [4] Historical photographs show the condition immediately 
after the renovation.[5] 


[1] See BKA Marburg" mi05828e01". 

[2] Fast 1936,7. 


Most were rectory and church affected. Cf. Haidlauf 2003,45.The epicenter of the quake was just 60 kilometers north of Liggersdorf 
in the Albstadt-Ebingen area. In Konstanz, the earthquake, which lasted only four seconds, caused damage to houses and the cathedral, 
the top of which fell down. On the occasion of the 100th anniversary of the earthquake, the action night "The Night in which the 
Angels Failed" was commemorated on the occasion of the exhibition "Long Distance Relationship" as well as the exhibition "Eternal 
Stones" in Konstanz on 16 November 2011. See press release of the City of Konstanz from 10 November 2011, online: http://www.kon- 
stanz.de/rathaus/medienportal/mitteilungen/03243/index.html [16.10.2012] 

[4] See KD Hohenzollern (Sigmaringen) 2/1948,238. 

[5] Cf. BKA Marburg" miOl 935c06" and" miOl 935c04". 


Author:: Marion Romberg 
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Schnaitsee (Traunstein), Assumpt 

Building type: Church - Location: Germany 
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four continents 
















Period of design: 1791 
Artists: N/A 


Theme Description: 

Glorification of the apocalyptic lamb through the four continents. 

From left to right: America, Europe, Asia, Africa. 

LANGHAUS (1774, FJ Stelzer): 

Northern side images: Christ floating with a globe in his hand (remaining stoppers empty) 
Mittelbilder: Coronation of Mary 
Southern side pictures: men's parties 

- Adoration of the Three Holy Grains - Banner: GLORIA IN EXCELSIS DEO 

- Circumcision of Christ 

- Birth of Christ 

- Christ floating above the earth 

CHORUS (1791/1792, FJ Soil): 


Northern side images: women's festivals 

- Annunciation 

- visitation 

- Virgin cleansing 

- Assumption Day 


Middle picture: glorification of the apocalyptic lamb through the four continents 
Southern side images: Women's Festivals 

- Mary's marriage 

- Maria Tempelgang 

- Mary's birth 

- Maria Immaculate 


Author: Marion Romberg 
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GroBholzhausen (Rosenheim), St. George 

Building type: Church - Location: Germany 
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GroBholzhausen (Rosenheim), St. George 


Period of design: 1793 

Artists: Sebastian Rechenauer d. A. 


Theme Description: 

Glorification of the cross through the four continents. 

Left to right: Asia, Africa, America, Europe 

LONG HOUSE 

• northern page pictures: 

- Temptation: the Crucified, flanked to the left by two men and to the right of a women's statue - 
Inscriptions: Victoria sui // Vincenti dabo - Banners: Estate invicem benigni Eph. 4 - Here at the 
Cross, Everyman reads that he can love enemies too. 

the four continents - banners: Omnes Reges 
servient ei. Dan. 7.22 // All the kings of this earth must still be worthy of interest. 


- Adoration: Glorification of the cross through 


• Means images: 

- Martyrdom of a saint before an idol statue - inscription: Calice meu bibelis Matth. 20th 

- Battle of the Milvian Bridge [T. Urscher, 1731] 

- Martyrdom of a saint - inscription: Accipiet Coronam vitae Jac. K. 

- The finding of the cross by St. Helena [T. Urscher, 1731] 

- Holy Spirit Dove 

• southern side pictures: 

- Self-Overcoming: Woman praying in a castle garden in front of the Crucified, behind it Cupid 
with bow and arrow and in the sky angel with lightning - banners: Non omnes capiunt Verbum 
hoc. //Do not want to be subject to dispute. Look! The one on the cross helps you out. 

- Knowledge and salvation: wonderful appearance of the most holy altarpiece in the crown of a 
fruit tree, glorified by the village population - banners: E MORTE VITA//The aum was formerly 
us a death bite by cross power its fruits are sweet. 


CHOIR 

northern side images (G. Gschwendter, 1954). 

- Evangelist Luke 

- EvangleistJohn 


• Middle picture: the Holy Trinity revered by St. George (T. Urscher, 1731) 

• southern side images (G. Gschwendter; 1954): 

- Evangelist Mark 

- Evangelist Matthew 


Author Marion Romberg 
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